Beyond Pixels: The Stories Behind the Photos

Ashish Joshua

hotography, often de-

scribed as the art of
capturing light, is a unique,
yet very effective form of
story-telling with a single
static image. Since its intro-
duction in 1822, photog-
raphy has evolved into this
complex art form, leaving
photographers more free to
play with elements such as
lighting, motion, emotion,
and composition of scenes.
My favourite genre in pho-
tography is motion photog-
raphy where people or ob-
jects are in motion. The main
challenge in this field is try-
ing to capture speed, move-
ment, and the fluidity of time.
Motion photography allows
giving an alternative view, ef-
fectively conveying a feeling
of energy and fluidity con-
tained within a static view.

My most recent experience
was my participation in an
intercollegiate photography
contest. The selected theme
for the com-
petition  was
"Emotion  to
the Motion."
The task was
to take up the
theme and
submit an im-
age that rep-
resented  the
theme effec-
tively, within a
strictly  limit-
ed time frame
and  without
post-process-
ing. Having no
means of editing software, I
had to use my photography
skills and creativity to its full-
est. So I made a friend walk

down in the rain because the
combination of movement
and emotional content one
relates to offers substantial
depth  to
the com-
position.
The  shot
that won
me the
award
would be
the  final
shot, which
portrayed
this coming
together of
motion and
emotion.
A dramatic
photograph
depends often on the place
and time, added to appro-
priate camera setups and fa-
vourable lighting conditions.

It calls for how to capture the
essence of a situation and
express it pictorially. It can
thoughts
and meanings from what an

provoke certain
observer is looking at, such
that it is highly subjective to
apply as art. Each photog-
rapher has his unique style
that he uses to tell a story,
implant an emotional re-
sponse, or reflect an attitude.
Photography is not merely
about capturing a particu-
lar moment; it tells a story,
expresses emotions, and
conveys a standpoint. It is
the combination of techni-
cal skill, creative vision, and
post-production artistry that
makes any random photo-
graph an artistic achieve-
ment.

Kendrick Lamar's Mr. Morale and the Pain of
Modern Man

Aman Rasheed

fter a 5-year break, Ken-

drick Lamar released
his fifth studio album, Mr.
Morale & the Big Steppers,
on May 13, 2022. This proj-
ect provides a comprehen-
sive look into Lamar’s per-
sonal journey, including his
therapy experience and re-
flections on the hardships he
faced over the last five years.
The album’s lyrics are rich
with themes of infidelity,
fame, and generational _
pain, offering insights(
into his childhood trau-
ma growing up in
Compton’s  rough-
neighbourhoods.
The album be-
gins with “Unit-
ed in Grief” a
culmination  of
19 years as Ken-
drick  ponders

the challenges and triumphs
that come alongside fame.
He discusses going to ther-
apy and working through
his “demons” On the song
"N95", which happens to be a
nod to the covid times, Ken-
drick examines how he deals
with this history of violence
& trauma differently than
others, dealing with fame

and body

shame.

E

The album then continues
talking about deeper themes
with songs such as "Die
Hard" talking about how his
insecurities keep him from
being a good partner, "Father
Time" dwelves into how men
develop unhealthy habits of
emotional coping and how
it is passed down onto gen-
erations and so on. The song
"Crown" dwelves into the
deeper  sto-
ry of racism
and how the
masses see Kendrick as
a leader for the sense,
a role that he admits
that he fears he cant

please everyone with his
views. The album the ends
with the song "Mirror",
which talks about the con-
tradiction of leading a per-
sonal life and as a celebrity,
An album that is more fo-
cused on his private life, it is
put through in a way where it
manages to express his pain
as not just his, but a problem
that everyone in this genera-
tion also has to go through.
“Mr Morale & The Big Step-
pers” puts out complex as-
pects of daddy issues, gener-
ational trauma, sexual abuses
etc that are less talked about
and expresses it in a simple
manner that can
be understood
by the general
masses.
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( :inema, the
terminology for the

seventh art, with its perfect
blend of visual communica-
tion and emotional depth,
can be entertaining and
come up with philosophical
thinking. Composing a cast
of characters, dialogue, and
visual language, filmmakers
have been said to be philos-
ophers who bring stories to
the people that would cross
the line of perception to
touch their hearts as well as
their intellect.

Plato’s Allegory of the
Cave makes a great met-
aphor to explain cinema’s
power. In this allegory, there
are prisoners chained inside
of a cave facing a wall where
all they see is the shadow
of things that pass between
them and a fire that is be-
hind them. Those shadows
are their reality, unless one
prisoner is freed to expe-
rience the world out-
side.

Films nudge the
thinking of the audi-
ence about their
values through
characters put
into  morally
challenging
choices, and
South  Indian

cinema offers stories that
present niceties and nuanc-
es to present moral dilem-
mas to the audience, making
them question justice, em-
pathy, and the human spirit.
Therefore, movies are phil-
osophical grounds for the
exploration of such moral
ambiguities in order to res-
onate long after the credits
roll. Thus, the depth of phil-
osophical content in a film is
not in what it is saying about
the plot but rather, the be-
liefs.

Another theme that
makes philosophical inqui-
ry find itself with a vibrant
character in the journey of
self-discovery is inserted and
found in both film and phi-
losophy. Filmmakers have
come up with characters
whose problems shape those
questions, opening up a win-

dow to the human

soul.
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Cinema is tapping into this
very deep well of question-
ing, and enlightenment.
‘Anbe Sivamy’ is a South In-
dian classic that unravels the
story of Nallasivam and his
journey along with a cyni-
cal, materialistic companion
who then delves into the
facets of love, kindness, and
relationships. The film looks
into the concept of love as an
agent to change this world.
The viewer is asked, through
Nallasivam’s story, to exist in
a view with compassion rath-
er than success or material
achievements.

The philosophy of cin-
ema lies in making people
reflect and change, remov-
ing the masks and unveiling
truths of life amidst their
mundane daily living. As
spectators, these characters
encourage us to make our
way from shadows into light
and challenge the reality and
morality concerning identi-
ty and society. Where Plato
saw a vision of rising from

the cave, films can be the
most potent way of
escaping out of the
darkness of assump-
tions to step into the
clarity of under-
standing frame at a
time.

Kendrick Lamar's
Mr. Morale and
the Pain of Mod-




Kaveri’s Blessing: The Sacred Waters of Coorg

Pratikaa Shastri

averi Changrandi, also

known as Kaveri Sank-
ramana, is a significant fes-
tival in Kodagu (Coorg) dis-
trict, Karnataka, celebrated
in mid-October to honor the
River Kaveri. The primary
celebration occurs at Talaka-
veri, the river’s source, situ-
ated in the Brahmagiri hills
Every year in mid-October,
thousands of people from
Kodagu (Coorg) district
gather at Talakaveri in the
Brahmagiri hills, Karnataka,
to celebrate Kaveri Chan-
grandi, also called Kaveri
Sankramana.
This festival honors the Riv-
er Kaveri,The main event is
the Theerthodbhava, when
sacred water miraculously
emerges from the Brahma
Kundike. Devotees take
a holy dip in the river, be-
lieving it purifies them and
brings blessings.
Kaveri Nadapu, celebrated

during the Kaveri Changran-
di festival, is an important
event in Kodagu (Coorg),
Karnataka.People walk from
Bhagamandala to Talaka-
veri(approximately 9 kilome-
ters) Women carry a plate of
rice, betel leaves, betel nuts,
and a lamp while they walk.
This festival honors the River
Kaveri, which is considered a
goddess by the local people.
During Kaveri Nadapu, sev-
eral rituals and activities take
place, reflecting the cultural
significance of the river.

In Kodagu households, the
festival is marked by a ritual
called *Kani Puje*. Families
worship the goddess Kaveri
by placing a decorated coco-
nut or cucumber wrapped in
a red-checked silk cloth on a
plate of rice, symbolizing the
goddess. The offering is or-
namented with glass bangles,
showing the community’s
deep respect for the river.

After the Kani Puje family
members gather for a re-
union, especially those who
share the same family name.

Even married women return
to their maternal homes for
this gathering, praying for
good health and prosperity. It
is also a time to honor ances-
tors through a ritual known
as Pinda, where offerings are
made to the departed souls
of the familywww Nearly
95% of the families in Ko-
dagu perform this ancestral
offering.As it is considered
a holy day, everyone in the
community eats only vege-
tarian food, maintaining the
sacredness of the occasion.
The kupya is the most recog-
nizable garment worn by Ko-
dava men. It is a short, knee-
length, half-sleeved robe
made from wool or cotton,
resembling a coat. The kupya
is typically white or off-white
and is tied around the waist
with a belt. Traditionally,
men wore this garment for
physical tasks or while hunt-
ing.

The classical Dance Community of India: Mixed identities

Mridula Madhu Nair

he professional danc-

ers of India had to jug-
gle their identities between
being the ‘accepted’ and
‘respected’  representatives
of culture and traditions
and being the ‘public or
the ‘available’ ones for soci-
ety. What changed over the
years? How have dance per-
formances been reduced to
only proscenium stages?
From the very little reliable
history we have about the
dancing community in In-
dia, we understand that the
dance that originated with
the Devadasi community,
was buried as an effect of the
reform movement. In the
Mughal culture of court per-
formances, the artists earned
a privileged status, and being
financially independent gave

them a better social position
than most women of their
time.

Unfortunately, the cultural
practice came under severe
criticism by reformists as it
was seen to cater to the male
gaze. This brought an end to
the performances in spaces
like courts and palaces and
led to a shift in performance

spaces towards private danc-
ing in ‘Bungalows’ to enter-
tain the aristocrats.

This period did not last
long as several social reform
movements of the time crit-
icized the practice of pri-
vate dancing for entertain-
ment purposes. Gradually
the community diluted and
declined. The stereotype

against the dancers prevailed
for years. Another movement
tried to bring a change in the
way these dancers were per-
ceived by society and this led
to a shift from private spaces
to the proscenium stages.
The performance by Ruk-
mani Devi Arundale was the
first time the ‘Bharatanatyam’
was experienced frontally by
the audience. She brought
a change to the art form to
make it more respectable
among the audience. The
original classical dancers are
still marginalized and their
efforts to take forward their
legacy of dancing are in vain.
Their history needs to be put
out to the world to give them
a better future.

Uncle Pai : The Pioneer of Indian

Comics

Samyukth M

nant Pai was one of

India’s greatest story-
tellers. Also known as the
“Father of Indian Comics”,
he is the creator of Amar
Chitra Katha and Tinkle.
He brought life to the best
stories of the land and cre-
ated some of the most en-
dearing characters in Indi-
an comics. His story began
on September 17th 1929 in
a small village of Karkala in
Karnataka. He lost both his
parents at the age of 2, leav-
ing him with his elder sister
and a younger sister. After
graduation, Anant joined
the comic division of Times
of India, where they were
newly introducing comics
to the Indian market.

Then, Indrajal Comics
was launched and charac-
ters like Phantom and Man-
drake came to India and
they were a huge success.
Anant then suggested that
comics should be pro-
duced based on Indian
mythological stories and
history and so, the first is-
sue of Amar Chitra Katha,
Krishna, rolled out in the
year 1970. The book was
a huge success, with chil-
dren all over the country
reading the comics as more
and more issues kept be-
ing published. Amar Chi-
tra Katha then created the
world’s longest comic story

at the time with the story
of the epic Mahabharata. It
was a mammoth 42-comic
telling of this great epic. As
its popularity soared, the
demand increased and in-
troducing and making new
titles became a tedious job.
With that they introduced
the comic digest, Tinkle
which was a huge success,
35,000 copies of Tinkle
were sold within a day.

Anant Pai was every
child’s Uncle Pai. He reg-
ularly wrote editorials for
Tinkle and interacted with
the children who wrote to
time via Tinkle. His vision
to instil knowledge about
their own country’s mythol-
ogy, heritage and history
was taking shape. Children
discussed tinkle stories
and ACK stories amongst
each other with great en-
thusiasm. Tinkle became
a symbol of childhood
for many Indian children.
Anant Pai was later award-
ed the Lifetime Achieve-
ment Award in the year
2011.

He passed away on
February 24 2011, due to a
heart attack at the age of 81.
He was survived by his wife
Lalita. Anantand Laita had
no children of their own,
but they dedicated all their
life to serving children.

Maggi: Not Just Food , But

An Emotion

Harshaa Hari

In every Indian household
there will be a packet of
instant noodles tucked safe-
ly in a cabinet. This isn't just
any noodles - it's Maggi. The
name stirs warmth, nostal-
gia and comfort for millions.
A simple meal with a cook-
ing time of just 2 minutes as
the ad says , but we all know
that's not trueNostalgia is
one invisible but highly po-
tent ingredient that makes
any food ten times tastier
and more enjoyable to relish.
The  moments when
Maggi cooks in the hot
steaming pot will always
be one of those moments
where you are more eager
and impatient than those
husbands who wait near
the labor room. Maggie has
transcended its status as a
mere food item to become
an emotion, a cultural phe-
nomenon, and a unifying ex-
perience across generations.
Maggi’s charm lies in its
simplicity, it is a simple meal
never complicated with just
two minutes, some boil-
ing water, and a dash of the
iconic masala flavor. it has
always been for all, be it
young or old. Maggi was for
everyone. Those bittersweet
memories where my moth-
er came back home after
staying away for work

with a single Maggi Yowr Tavous it

packet, will always stay |
in my mind as a sym- j&
bol of both happiness
of being able to be ;'\
with Amma after a ¢
full week and also £
of sadness due
to the reality

that she will leave
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The joy of cooking maggi
with Amma and ammamma

next Monday moming.\

all standing around and the
happiness of us three eating
it with my grandfather’s con-
stant nag that it’s “chemicals”
stays in my mind with the
warmth of amma’s embrace.
After munching over my
friend’s tiffin maggi for the
first time, I started having
Maggi every now and then.
One day me and my sister
were eating Maggi. Sudden-
ly there was an earthquake
everyone felt and rushed to
go outside but we took our
Maggi bowls with us in hur-
ry to escape. Everyone out
there teased us for our Mag-
gi love. We also laughed after
remembering this moment.
Just like that Maggie
made memories  across
generations with siblings
cooking it up sneakily in
the kitchen at midnight, or
mother’s adding all the veg-
gies she could find just to
make it healthy.
As we all grow up we fly off
from our nest called home.
Sometimes it is this simple
yellow packet that ties us to it
, enveloping us in its warmth
and calling us back
home.




